Florence Lisa Resnikoff
(April 7, 1920 – April 8, 2013)
Jeweler, sculptor and former Head of the Jewelry / Metal Arts Programat the California College of the Arts in Oakland, CA, Florence Resnikoff died peacefully in her Oakland home after a short illness. She is survived by many friends and students and by her son Carl Resnikoff and daughter-in-law Rachel Resnikoff of Berkeley, CA. She was married to her husband George Resnikoff, a professor of Statistics, for 50 years. He passed away in 1994.

Florence Resnikoff is recognized as being an early investigator of unusual metalworking processes and techniques like anodizing and electroforming which she utilized in her jewelry and sculpture designs. She combined these complex electrical-based processes with ancient techniques to create vibrantly colored jewelry and metalwork. 

Resnikoff began exploring enameling on metal by reading books on the topic while working as a registered medical research technician at the University of Chicago during WWII. In 1949 she took a two week workshop at Ox-bow, the summer school of the Chicago Art Institute where she was introduced to the metalwork of Robert Von Neuman. It was at this time that Florence became interested in becoming a professional metalsmith. In the early 1950’s, she relocated to Palo Alto, CA and  joined with a small group of artists working in the relatively new field of art jewelry and metal and formed the San Franscisco Bay Area Metal Arts Guild (MAG). Early members included Margaret de Patta, merry renk, Francis Spensen, Byron Wilson, Vera Allison, Bob Winston, Irena Brynner and Peter and Virginia Macchiarini  - all of whom are today recognized leaders in the field. Florence had her first one-person show at the Art Gallery at Stanford University in 1956. In 1958, she had a second one-person show at the Art Room at the Chicago Public Library. These two shows qualified her for the professional level status in the Metal Arts Guild. Florence was influenced by fellow MAG member Margaret De Patta, a jewelry designer whose modern approach to structure and materials guided Resnikoff’s early jewelry-making investigations. Her interactions with the Metal Arts Guild helped her build her repertoire of techniques and materials. At this time, Florence worked primarily in gold and silver, accented with colorful jewels and enamels. 

 In the early 1960’s, she returned to school to pursue a degree in sculpture, studying at the California College of Arts and Crafts (BFA in Sculpture, 1967) and San Jose State University (MA in Art, 1973). In 1968, Florence began to teach herself about electroforming and with her husband’s electronic knowledge, set up her first copper electroforming tank. She also taught herself how to anodize the reactive metals titanium, niobium and tantalum and learned more about the subject on a trip to the Royal College of Art in London in 1978. In 1973, an NEA grant allowed her to further her studies of electroforming with Stanley Lechtzin at Tyler School of Art in Philadelphia, PA. 

In 1973, she returned to CCAC as a teacher and later became a professor, serving as Head of the Jewelry & Metal Arts Program for many years. While at CCAC, Florence received an NEA Grant to bring leading craftsmen to the school for a series of one week advanced workshops during the summers of 1979 -1983. Artists that taught included June Schwartz, Helen Shirk, Harold O’Connor, Fred Fenster, Douglas Steakley, David La Plantz, Florence Resnikoff, Merry Lee Hu, Jamie Bennett and Edward De Large, among others. 

Florence’s later work included jewelry that utilized electroforming and anodizing techniques, liturgical commissions, and electroformed sculptural pieces. Florence retired as Program Head of the Jewelry & Metal Arts Program at the California College of Arts & Crafts in 1989 and was designated a Professor Emerita in 1990 and the Florence Resnikoff Emerita Scholarship Fund was created at the California College of Arts at this time. Among her many honors and numerous exhibitions, Resnikoff was named a California Living Treasure in 1985. Her work in included in the permanent collections of the City and County of San Francisco, The California Art Collection of the Oakland Museum of California, the Smithsonian American Art Museum, the Boston Museum of Fine Art, and the Permanent Collection of the Museum of Arts and Design, NY. In 2012, an early sterling silver neckpiece by Resnikoff was featured in the Los Angeles County Museum of Art show “California Design, 1930-1965: Living in a Modern Way”.

